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StcNeτURES oF Bγ znκ TtNE ΡI . ιNτERS ΙN
MncεDoNΙA:  DECιPHERιNG THE ASTRAΡADES
Coυ π 1

ANASTAS TO S PΑ .PI .P OPOUTO S
Α ristot le Universiεv of  Thessaloniki

Ιn most  of  the cases the Byzant ine art ist  is an anonymous art ist  ( τoυ I e , 2001, p. 644) .

During the late bγ ant ine period berween the years t26L and 1453, Some art ists are start ing to

emerge from anonymity and sign their wο rk.2 
,,When .w,e are referr ing to Macedonia, τw,e mean

the historical region of  the BaΙkan Ρeninsula that  is now divided between the states of  Greece,

the Former Yugoslav Republic of  Macedonia and Bulgaria.

Ιn this period we have very few signatures of painters. The most characterist ic case is the sig-

nature of the painter Kalliergis in the church of the Christ  Savior ofVeroia,3 a small to.wn neaΙ to

Thessaloniki, famous for its many byzant ine churches. Ιn the dedicatory inscript ion of the church,

dated exacdy in the year 1315, we have the -unique for bγant ine standards- self-fat tering verses:
..The 

painter is Κ alliergis, the best painter of all Thessalµ  together wi$ my good and decent bro-

th..r'l So, in this case we do not have only the signature of the paintei but also his boast ing words

that , in a waµ  he is the best  painter of  his dmes (Κ ALOPΙSSΙ-VERTΙ, t994, p, L46) .a

But  this is a very rare except ion. Ιn the gallery of  the narthex of  the church of  St . Sο phia in

ohrid, Ιoannes Theorianos signed his name on the'blade of  the sword of  the archangel in the

Scene oΓ  David,s repentance,  in about  t he year  | 350 (DJURΙC, ! 976,  p.97-99;  GROZDA-

NoY 1980,  p.  189-195;  KALOPΙSSΙ-VΕ RΤ Ι,  L994,  p.  Ι39;  RADUJKO,20t 1,  p.  L55-1-62,

183- L84, f ig. 1 ,2b) . Finally in the same church, in the chapel of  St .  John the Bapt ist ,  t he painter

Κ onstant inos and his son, the sub deacon Ιoannes, \ Μ rote their names and an invocat ion on boιh

sides of  a painted cross (SUBoTΙe, ι 974, p.44-47;  KALOPΙSSΙ-VERTΙ, 1994' p. l4L) .

The most  important  masters f rom this dme are the painters MichaelΑ srapas and Eurychios.

These art ists originate f rom Thessaloniki, f rom an art ist ic family related with manuscript  iΙu-

minat ion (KΙSSΑ S, L974, p.35-37) ,  and it  is very l ikely t hat  t hey.w 'ere relat ives,  and Ι daresaγ

brothers. The Α st rapades, as they are ment ioned in bibliography, pluraΙ for the name fut rapas-

have painted and signed f ive churches, while a few more, unsigned, are at t r ibuted to them. This 
i

1Ι would like to thank Ρrofessor Manuel Cast if ieiras for his invitat ion to part icipate in the Ι Ιnternat iο nal Syrnpο siurn Magisπ .

Catabniae (Barcelona, November 20| 4) and the FΙistο rian-Researcher Srylianos Kapsomenos for his supervision in the Ε nΦ L

α anslat ion of this PaPer. The f inal results published in this art icle are related to my recent incο rporat ion into the research ιea.ε

oΓ the project, Mο υ ilidad y transferencia aπ istica en el MeditelTτneo medieυ al (Ι 1s7-13ss):  artistAs, objetο s 1 rnο dehs-MΑ GΙSTp:

MΕ DΙTΕ RRΑ NEΙ (MΙCΙNN HΑ R2015-63883-P), which is directed by Manuel Cast if ieiras at  the Universitat  Α utδ noma de

Barcelona (UAB) .

2 Fo,, . ,  excellent  presentat ion of  this issue see:  KΑ LOPΙSSΙ-VΕ ,RΤ Ι, 1994.

3 For the monument  in general see:  Π EΛ EΚ ANΙΔHΣ , Ι973.

a For  t he inscr ipt iο n:  Π AΙΙΑ ZΩ TDΣ ,1994,  p.  10O-1O2.

SI GNATURΞ S oF BYZΑ NTΙNE PAΙNTERS tN MACEDoNΙA:  DECI PHERΙNG TFΙE ASTRAPΑ DES coDE / /  Lf f i



is a rariψ  because to my knowledge, this is the only case in thebγ ant ine history of  art  that  we

haγ e f ive monuments signed by the same workshop, apart  f rom the frescoes that  w,ere made by

&e regional painter  Ιoannes Pagomenο s in t he island of  Crete (KΑ Λ oKYPrΙΣ ,  1958, p.347-

317; SΡATFΙARΑ KΙS,  20Ο  | ,  p . 34 ,  40- 42 , 48 . 49 , 64- 65 , 7 ι, 74 , 77 , 83 , 207) .  The ar t i st i c value

of * re fut rapades workshop is oΓ  great  importance. They are in a waΥ  innovators oΓ  their t ime,

π ith great  skills and a narrat ive desire. Th.y int roduce new.scenes in their f rescoes, inf luenced

ξ- the intellectual environment  of  the so-called Palα eο lο gaz Renaissance.

Τ he monιrments that  bear their signatures are the Church of  the Virgin Perivleptos in ohrid,

daιed in the year Ι294lι295 (MΙLJKOVΙe-PEPEK, Ι967, p. ι8-21;  KALOPΙSSΙ-VERTΙ,

ι9g4, p, t39; ToDΙe ,  !999, p.227-228) , the church of  Bogorodica Ljeviika in Pr izren f rom

ι309- i313,5 t he church of  St .  Prohor  of  Pcin j a in 13L5-L316 ( SUBoTΙe,  ToDoRovΙe,

ι975,  p.  138-1 4l;  CΥ F-TKovΙc,20L3,  p.447-449.) ,  t he Church of  St .  George in St aro Na-

φ r icino in 1316-1318 ( MΙLJKoVΙe.pε ,pεΚ ,  L967,  p.  120-200;  KΑ LOPΙSSΙ.VERTΙ,  t 994,

p. | 39; ToDΙe ,  !993, p. 26-27;  TODΙC , 1999' p. 233-242)  and f inally the church of  St .  Ni-

keιas near Banjani in thΞ  year 1320 (MΙLJKovΙe-pεpεΚ , ι967, p. 22-23;  TODΙC , Ι999, p.

Ζ 55.260.)  ( f ig. 1) . Α lso, Sο me scholars are at t r ibut ing to them, with persuasive arguments, the

frescο es of  the very important  churches of  Gracanica and Studenica, royal endowments oΓ  the

Serbian Κ ,g Milut in (MΙLJKovΙC-pεpεΚ , L967 , P. 2| 3-2L6;  ToDΙ e ,  t999, P. 242-255) .

a. i ' * :

Ξ f ; Ξ 3

Fig. 1. M,p showing the monuments signed by Michael and Eurychios Α st rapas. @ Α nasta-

siο s Papadopoulos.

But the quest ion that arises is where did these masters place their signatures? Ιn most of the cases

frefutrapades choose to sign in non-conspicuous places of f ie church (Κ ALOPΙSSΙ-VE,RTΙ, L994,

µ  139) :  upon the blade of the sword of a holy warrioη  on the shields of some military saints, in the

hbrics of the garments of marryrs and warriors and upon some ceramic vessels that are decorat ing

srcnes oΓ the iconographical program. Α lso in sο me cases their signatures are like cryptograms, very

haΙ'd to decipher and which \Μ ere discovered by the scholars only during the last fifr7 years. This is

mmerhing fiar is happening for the first  t ime in byzant ine monumental paint ing and in fiis paper

Ψ ,ξ are going to propose a ne\ λ /  suggest ion for the deciphering of their mysteriο us signatures.

, 
[ ,ι r} e church of Bogorodica LjeviSka there are not  signatures of Michael fut rapas and Ε ,urychios or they are not  preserved.

Α ,π  iπ script ion at  the ouεer narthex informs us that  the name of the master painter that  decorated the church was Α strapas. For

f t ur f rer  analysis see:  TODΙC ,  L999, p.  230-234, f ig.  Ι34.  For  t he π anslit erat ion and a draw ing oΓ  the Serbian inscr ipt ion see:

lΛ } ; Ιc,  BABΙC, | 975,  p.23.
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Ιnscript ions on the swords of the warrior saints

The most  
..famous,, 

signature of  the Α st rapades workshop, is the one that  is inscribed on the

blade of  the sword of  St . Merkο urios in the church of  the Virgin Perivleptos in Ohrid, which

is the f irst  church chronologically where their naΙnes are signed ( f ig. 2) . \ Γ e are reading:  Χ Ε ΙP

MΙΧ Α HΛ  ToYAΣ TPAΠ A-By the hand of  Michael Ast rapas (KΑ LOPΙSSΙ.VERTΙ, 1'994, p.
139, f ig. 1;  ToDΙ C, z} ot ,  p. 646-647, f ig. 1;  MARΚ oVΙc, 201O, P. 22, f ig.,  7a-7b) . So, for
the f irst  t ime we have this innovat ion in Bγ ant ine art :  a painter chο oses to write his name ο n

the bΙade of  a sword. There has been much discussion among scholars about  this choice. Bra-

nislav Todic beΙieves that  in many cases, the Α st rapades are choosing the military saints to put

their signatures on because their cult  was widespread in Macedonia in the beginning of  the

Ι4e c.  (ToDΙc,2001, p.  652-662) '  but  in other  cases t hey are also placing some let t ers in t he

garments of  doctor  saint s l ike Cosmas and Damian (MΑ RΚ oWe, 20!0,  f ig.  10-11)  and t heir

monograms upon some ceramic vessels and architectural parts. 
.We 

believe that  the signatures oΓ

the Α st rapades are not  related with the holy person depicted, but  with the object  it self .

Fig.2.  St .  Merkour ios,  τ 294lL295, Ρer ivleptos,  ohr id.  @ \ r ikimedia Commons.

Ιnscribing the sword blades \ Mas a common pract ice for the workshops of armorers during the

middΙe ages. Ιn many cases these inscript ions refer to the manufaα urer or the o\ Mner of the sword.

while in other the inscript ion could have the meaning of an invocat ion to God.6 Fortunatelµ  '* -e
have hundreds of swords preserved from the Middle ξes, especially in the museums and privaιe

collect ions of central and \ 7estern Ε urope, but also swords from southeastern Ε urope and the

Balkans. Dozens of them bear inscript ions that inform us about the workshop, the manufactu-

rer or bear invocat ions to God, Α rchangels and Saints. For example, the inscript ions ΙNGELRΙΙ

( oΑ KΕ ,SΗ oTT L998,  P.29,82,  f ig.7;  OΑ KESFΙOTT 2000,  p.26-27,32)  and ULFBER} ΙΤ
(OΑ KESFΙOTI  7998, P.\ 2;  OΑ KESΙ{ OTT 2000, P. 5-7,25, f ig"  5i)  are both known f rom seve-
ralswο rds and probably refer to the armorer or the workshop where they.w,ere made. There are also

six blades from the beginning of the 12fr century inscribed with the words GΙCELΙN ME FΕ cΙΤ

on one side and ΙNNOMΙNEDOMΙNΙ on t he ot her  ( OΑ KESΗ OTI  1998,  p.34-35' f ig.4) .

Because of the scarciry of the archaeological material, most  conclusions concerning the sword

rypes ΙnΒ γ ant ium have been drawn on the basis of the visual Sources. Ιn the museum ofVarna

6 
E. o"keshot t  in his books gives a lot  of  examples of  swords w it h inscr ipt ions both referr ing t o wor lshops or  invocat iο ns, see:

OΑ KESHOTT, 1998;  OΑ Κ ESFΙOTT,2000. Α lso see:  PARΑ NΙ, 2003' p, ι32.
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a bγant ine sword is exhibited, very similar to the Fxropean ones, with the Greek inscript ion
cΑ PΔH on one side and the Greek leπ er Ζ t | T^  (Ζ )  on the otheι This inscript ion, according
to Marko Α -[ eksii, indicates the byzant ine torrn of Sar'dis in Α sia Minor as the place where the
sword could have been made and the leπ er ZHT^  is probably the signature of the craftsman
or the wο rkshop (Α LΕ KSΙe, zoο 7, p. 10, 121) . Ιn my opinion there is a possibiliry that  this
inscript ion refers to the ciεy of  Sof ia, whose byzant ine name was Σ α ρδ ικ η -Sardica.

Α nother sword from the 11.h century no\ λ r in ιhe Sarajevo museum in Bosnia, bears the
inscript ion + ΙNGΕ ΙΙ+ FΕ Ζ Ι+  ( f ig. 3) , declaring in this unsophist icated way the name of the
armorer.7 Finallµ  there is a sword in a private collect ion from Velika Morava in Serbia, dated
between the 1lf i and the 13s centurywith the Lat in inscript ion DOΙCTANFΙ;  maβ e the reli-
gious invocat ion DEUS OMNΙPOTENTΙS ΙESUS CΙ-ΙRΙSTUS Α LΤ ΙSSΙMΙ ΙN NOMΙNE8.

Fig. 3.  1.  Sword, 11.h c. ,  Nat ional Museum BiFΙ,  Sa-
ra.ievo ( inv. nr. 6894) . 2. Sword, 1lm c., Nat ional Mu-
seum BiH, Sarajevo ( inv.  nr .  1| 7) .@ Marko Α leksii.

EΞ Ξ c swords are related with the groups oΓ Ι, ΙLFBERHT and ΙΝ GELRΙΙ:  Α LEKSΙC ,2007, P. 64, 1'20, p| .  9: 2,

φ nerally f rom the 1 l.h to the 13.h c.:  Α lΕ ,Κ SΙe' 2007, p. 77, 12aΛ 2| ' p| .  5: 4.
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The signature ofMichaeΙfuuapas on the blade of  St . Merkourios in the church of  PerivΙeptos

in ohrid, is the f irst  of  it s kind, but  we have more exampΙes of  inscribed blades from the Α st ra-

pades. Ιn the same church, on the blade of  the sword oΓ  St . Nestor we can detect  some indeci.

pherable symbols, similar to engravings that  denote the name of the armourer. Ιn the church of

the Protaton in Kaη yes, which is t radit ionalΙy at t r ibuted to 
..Manuel 

Panselinos,,, there are some

simiΙar symbols upon the blade of  the sword of  St . Merkourios ( f ig. 4) .Professor Manuel Cast i-

f leiras and the writer believe that Michael Α strapas and Eutychios are definitely invoΙved _if they

are not  the master painters- in the decorat ion of  the church and that  there is a lot  of  evidence

that  could support  this argumente. The same convent ion is visible on the sword of  St . George

from the church of  St . Nikitas near Banjani, also a work of  Michael and Ε urychios. Yet , apart

f rom the Α st rapades, \ Me can detect  this pract ice too in some other churches, like the church of

St . Nicholas near Monemvasia in the region of  the Peloponnese, Greece, f rom the second half  of

the 13r century where we have decorat ive ornamentat ion on the blade of  the sword of  a military

Saint  (ΔPANΔAKΙ{ Σ , | 977-1979, pl. 19b)  that  reminds us of  the decorat ive modfs oΓ a sword

frο m Koprivnica in northern Croat ia with a cross and horizontal parallel lines, dated in the

second half  of  the 12s century (Α LEKSΙ e , 2007 , f ig. 33)  . Α ] so, in the church of  the Α rchangel

Michael in Pedoulas, in Cyprus, f rom the year 1474, on the blade of  the pat ron of  the church

\ pe can discern decorat ive ornamentat ion, possibly imitat ing a kuf ic inscript ion or the mark of

a workshop. 'o

Fig.4. St .  Merkour ios, around 131Ο , Protaton. @ Manuel Cast if ieiras.

9 
P.o[  Manuel Cast if ieiras (UΑ B) and the writer are going to anΙΙounce a ne} v proposal in the context  of the Magisπ i Catalο niae

et  Mediteranei Projects. \ 7e believe that  Michael fut rapas and Ε ,urychios are the painters ο Γ the Protaton and that  the name Man.

uel Panselinos (Full Mο on in Greek) is probably a paraphrase oΓ the name Michael Asuapas (Lightning in Greek). The results

of our research are combing historical and iconographical data, especially related with the common mot ifs that  are depicted

on the clothes and the aΙmory of the depicted f igures. Fuπhermore, some Sources related to the loodng and destruct ion of the

Protaton by the CataΙan Company (Α lmogλ vers)  between 1'307.τ309) should help us to ProPose in the near future a new date

for these frescoes.

10 
Ι would like to thank Professor ManueΙ Cast if leiras Γ or inΓ orming me about  the ornamentat ion on the sword oΓ Α rchangelMi-

chael and for prο viding me a photo from his personal archive. Fο r the church in general see:  STYLΙΑ NOυ , | 997, p. 33| -343.
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The seeds of  the pioneer Michael Α st rapas have infuenced Ιoannes Theorianos, a signif icant

painter of  the Palaiologan Renaissance. Α bout  f iΓ ty years af ter the decorat ion of  the Virgin Peri-

n- l.p.o,, in the Same tο \ Mn, Ιoannes Theorianos painted the upper foor of  the exonarthex, which

r a t4.h cenπ ry addit iο n to the exist ing cathedral of  the 11.h centurµ  of  the church of  St . So.

phia. Theorianos chose tο  write his name on the blade ο f  the Α rchangel Michael f rom the scene

ο f  t he Penit ence oΓ Κ ng David ( DJUzue ,  | 976,  p.97-99;  GROZDΑ NOY 1980,  p.  189.195;

Κ Α LρPΙSSΙ-VERTΙ,  ! 994,  p.  1'39;  RADUJKO,20L1,  p.  155- t 62,  Ls3-184,  f ig.  | ,2b) ,  revea-

ling in this way the great  inf luence that  the work of  the Α st rapades had in his years.

Ιn the same context , the fut rapades have writ ten in the form oΓ  monograms or just  let ters

rheir init ials upon the handles of  the swords of  some military saints. On the pommel of  St . De-

met rios in Perivleptos \ Me discern the monogram MX ( f ig. 5) , indicat ing the name of MΙΧ AHΛ

Α oτ ρα π α g ( MΙLj KovΙe-PEPEK, | 967,  f ig.  1: 3;  MΑ RKOVΙC,201Ο , f ig.  4: 3,8b) .  Ιn addi-

ιion, on the handle of  the sword oΓ  St . Theodore Teron, in the same church, there is the let ter

\ { , init ial Ιet ter of the name MΙXAHΛ  (MΙLJKoue-pεpΕ ,K, 1967 f ig. 1:7;  MΑ RKovΙc,

201Ο , frg. 4:7) . There is enough historical and archaeological evidence that  the craftsmen and

armourers.w.ere signing their work not  only ο n the blades oΓ the swords, but  also on the handles.

Ιn some cases there is an inscript ion on the handle of  a sword that  informs us about  its owner

(Α tEΚ SΙ e, 2007 
' P. 22) . To depict  a Greek cross within a circle is a very widely spread pract ice

in the Middle Ag., that  is f requent ly encountered also on the blades of  the swords (Α lΕ KSΙc,

2007, p.  t | 7-Ll8) .  Never theless,  nο thing more could be said about  t he signif icance oΓ ιhese sig-

. ',  . ,..p. that  they const itute the stamPs of  the blacksmiths who have manufacπ red the sιι-ord

( OΑ KESΙ{ OTT,  1998,  p.22-23,53,Ρ1.  16,  18;  Α LΕ KSτ 1,2007,  p.  1 L9-L26;  C\ T,TΚ o\ ] c.

2013,  p .  240-24t ) .

Fig.  5.  St .  Demet r ios,  L294lL295, Per ivleptos,  Ohr id.  Θ  Miodrag Markovii.

Ιn conc| usion, we believe that  the master painters fut rapades had selected this way of  signing

ιrpon the blades and the handles of  the swords of  some warrior saints, because they wanted to

imitate the t radit ional, in these t imes, method oΓ  the blacksmiths, craf tSmen and armourers,

who'w.ere inscribing the name of their workshop on the swords that  they.u/ ere manufacturing. Ιn

rhis way, they declared their presence in the church and promoted their work without  upset t ing

f ie donors of  the monιlment . This innovat ion is also made clear by signing also on some other

non-conspicuous places inside t he churches.
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Ιnscript ions on the shields of the warrior saints

Besides the swords, we are able to discern the signatures of  Michael and Ε urychios Α st rapas

on the shields of  some military saints. Ιn the church of  St . Prohor of  Ρcinja the frescoes ofΑ st ra-

pades are preserved in a very bad condit ion. 
'We have very few scenes from the decorat ion f rom

the beginning oΓ the ear ly 14s century (about  1315) ,  because t he church was badly damaged by

f ire and it  was repainted at  the end of  the 15.h century. FΙowever, w.e aΙe quite fortunate, because

the signature of  MichaelΑ st rapas was discovered a few years ago, on the shield of  St . Demetrius

( f ig. 6) .Thaces of  let ters reveal the name oΓ the painter. \ 7e read the Greek let ter X for the word

Xειρ-by the hand, and the name of the art ist  in Greek MΙXΑ FΙΛ -Michael (SUBoTΙc, To-

DoRoVΙe,  1975,  p.  138. t 41; ToDΙc,  L999,  p.233-234,  f ig .  135;  MARΚ ovΙc,  2010,  p.
32,  f i,g.6;  CVΕ TKOVΙC, 20t3,  p.  447-449) .

Fig.  6.  St .  Demet r ios,  c.  L315, St .  Prohor  of  Pcinj a.  @ Branislav Cvet kovii.

Ιn the church of  St . George in Staro Nagoricino, an endowment  of  the Serbian Ki,g Milut in.

dated from the years ι3L6-1318, on the shield of  the warrior St . Α rtemios, we not ice again the

signature of  Michael ( f ig. 7) .w, read Χ EΙP MΙxΑ F{ Λ  ZΩ Γ PAΦ oY-by the hand of  Michaet r

t he paint er  ( ToDΙe,  1993,  p.  26-27;  Κ Α LOΡΙSSΙ-VE,RTΙ,  | 994,  p.  L39;  ToDΙc,  2001,  p.
648;  MARKOVΙC, 20L0, p.9, f ig.2a-2c) . So, no\ Μ .the art ist  is predicat ing his capaciry as a
painteη  thus leaving no doubt  to his contemporaries that  he is the creator of  the f rescoes.

Fig.7.  St .  Α r t emios,  c.  1316-1378, Sraro Nagor icino.  @ NΙiodragΜ arkoviC.
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Finallµ  in the last  signed work of the Α st rapades, the church of St . Nikitas near Banjani,

dated around L320, on the shield of the warrior St . TheodoreTeron we read:  Χ EΙP MΙXAι{ Λ

Ε YTYXΙQY-By the hand of Michael and Eurychios (KΑ LOPΙSSΙ.VERTΙ 1994, p. L39;  To-

DΙc L999,  p .255- 256;  MARΚ oMe,z010,p .  9 , f iB.3a- 3c)  ( f ig .  8) . Ιn  m y op in ion  t h is last

siµ ature is of  great  importance, because this is the last  monument  oΓ the fut rapades. Ιt  includes

both their naΙnes, ending this way an art ist ic cycle of a long-last ing companionship that  begun

rwenry-five years ago in the church of Perivleptos in Ohrid.

Fig.  8.  St .  Theodore, c.  L3l6-1318, St  Niketas near Skopje. Θ  Miodrag Markovii.

'We believe that  the choice of signing on the shields of the warrior saints is not  related with

τhe holy person depicted itselξ but  with the t radit ion of decorat ing shields inΒ γ ant ium (GRo-

ToΝ rSKΙ,2010,p. 23s-254) .  Shields depicted in Byzant ine af t  are f requent ly covered by aΥ a-

.i.ry of  ornamental mot ifs, as it  is visible on the shield of St . Nestor in Perivleptos, a work of the

fut rapades. George Miles speculates that  when placing Kuf ic inscript ions on shields, Byzant ine

craftsmen \ Λ / ere inspired by actual \ MeaPonry imported from Damascus (MΙLES, 1'964, P.27) .
Shields, like swords, had also a symbolic meaning for the Byzant ines (GROTO\ ζ/ SKΙ,2010, p.

250-254, 360-366) . Α t  coronat ions from the t ime ofJulian the Α postate the new' ruler would be

lifted uP on a shield by his soldiers as an expression of his acceptance by the army (\ ζ/ Α LTER

1975;  GRoTo\ ζ/ SΚ Ι,  2010,p. 25| -252) .  This pract ice is clear ly depicted in t his miniature of

rhe Madrid Skyliees, dared in the mid- 12n century which depicts the ascension to the throne

of the Byzant ine Emperor Michael the t " ( f ig. 9) . Ιt  shows two haloed f igures, the emperor Mi-

chael and the Pat riarch Nikephoros, raised on a large shield decorated with pseudo-kuf ic let ters

(TSΑ MΑ KDA, 2002, p. 43.46, f i1. 3) . Α lso, an inscript ion with pseudo-kuf ic let ters is apparent

on the shield of St . Merkourios Γ rom the illuminated Greek manuscript  Parisianus Graecus 580,

dat ed in  t he m id. l1f r  cent ury ( SPAΤ HARAΚ S,  1981,  f ig.  118;  GROTO\ 7.SKΙ,  20L0,  p.24| ) '

and on the shields of St . Demetriο s and St . Prokopios from the α iptych of the Forty Martyrs

of  Sebaste, in FΙermitage, dated in t he mid- lOe cenπ ry (GROTO\ ζ/ SKΙ,  2010, p.  24t ,  f ig.

1 9a-  1 9b) .
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Fig.  9.  Coronat ion of  Michael Ι,  m id L2,h c. ,  m iniature 3,  foΙ.  10v,  Bibliot eca Nacional de

Espafia. Θ  Vasiliki Tsamakda.

Finallµ  there are also some inscript ions with pseudo-kuf ic let ters on the shields of  some f ig'-

res of  t he mosaics of  Nea Moni in t he island of  Chios (MOYPΙKH, | 985,  p.  L44,202-203, f ig.

38, 106)  and on the shield of  St . Demetrius f rom the Cappella Palat ina in Palermo (NΙCOLLΕ ,,

L983, p.96-97,  f ig.  48\ ,  darcd in t he mid-11n and t he mid-12'h centur ies respect ively.

Shield blazons also played the role of  ident if icat ion signs oΓ  individual format ions as well as

of the shield,s ow.ner himselΓ . Flavius Veget ius, in the | ate 4λ  century Α .D., recommends the

writ ing of  the owner's name, and that  of  the cohort  or legion to which he'belonged, however as

a suitable place for such an inscript ion he indicates the interior of  the shield (GRoTo\ 7.SΚ Ι,

20\ 0, p. 236-238).
.We 

believe that  the Α st rapades \ Λ / rote their names on t } re shields of  the warrior saints, emu.

lat ing a common pract ice of  the byzant ine craf tsmen to inscribe the shields with Kuf ic ο r pseu-

dokuf ic ornaΙnentat ion. Because of  the Ιack of  archaeological data we do not  know if  the craf ts.

men who were manufacturing shields for the byzant ine army used to write the name of their

workshop at  the surface or in the interiο r of  the shield but  lΛ / e cannot  exclude this possibiliry.

Either \ Λ / ay, these master painters invented a ne.τw,way of  declaring their Presence in the churches

that  they decorated, following a common Ρract ice of  their t imes and thus making the sophist i-

cated members oΓ the congregat ion understand their talent  and their conf idence.

Ιnscriιrt ions on garments arιd clothes

But  the innovat ions of  Michael and Ε urychios are not  exhausted only to the swords, pommels

and shields of  the warrior saints. \ We also have signatures oΓ theirs on the clothes and garments of

warrior and doctor saints. Once again we do not  believe that  the signatures are related with the

holy person that  is depicted, but  with the old t radit ion of  the Byzant ine masters of  silk weaving

to place inscript ions on the text iles of  their workshops. Α t  this point  \ Λ / e must  observe that  it  is

Υ ery dif f icult  even for the α ained eye to detect  these signatures on the garments of  the sainω ,

because they intertwine into the decorat ive pseudo-kuf ic mot ifs of  the fabrics.

Ιn the church of  the Virgin Perivleptos in ohrid, on the band of  the garment  of  St . Prokopios

( f ig. 10) , we discern the signature of  Eurychios:  KΑ < M> OY Ε YTΙx[ Ιo] Y-Α nd me Eyrychios
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Κ ALOPΙSSΙ-VERTΙ,  1994,  P.  ι39,  f i} .2;  MARΚ ovΙe,  2Ο 1O, P.24, f ig.9a-9b) .  This signa-

rure is a kind of  a respο nse to the signature by the hand Michael fuπ apas that  is writ ten on the

π ιτ rd oΓ St .  Merkour ios ( KALOPΙSSΙ-VΕ RTΙ,  1994,  p.  l39,  f ig.  1;  TODΙC ,200l,  p.  646-647 '
ng. 1;  MΑ RΚ ovΙe, 20L0' P. 22, f ig.7a-7b)  ( f ig. 2) ,  depicted on the west  side of  the north-west

piΙar oΓ  the church, while St . Prokopios is depiα ed on the same side of  the south-\ Mest  pillar.

The meaning is:  By the hand of  Michael Α st rapas -on the sword of  St . Merkourios- and me

Ε urychios -on the band of  the garment  of  St . Prokopios.

Fig. 10. St .  Prokopios, L294lΙ295, Per ivleptos, ohr id.  @ Miodrag Markovii.

Ιn t he same church, on the band of  t he garment  of  St .  Demet r ius ( f ig.  5) ,  we read:  .ZoN

AΣ TPAΠ (A) MΙΧ AHΛ  < x> [ EΙ] Ρ ZΩ Γ PAΦ [ OY] - By the LΙand of Michael the Painter

(KΑ LoPΙSSΙ-VERΤ Ι,  1994, p.  139; ToDΙe ,2001, p.  646-647, f ig.  4;  MARKOVΙC, 201O, p.

22-24, f ig. 8a-8b) . So, already from the f irst  signed monument  of the fut rapades, Michael in-

forms the viewer about  his art ist ic ident iry with the Greek word ζω γ ριf tφ oq-painteη  aS Kalliergis

will do about  20 years larcr in the church of Christ  Savior in Veroia, however the lat ter will place

his signature into the dedicatory inscript ion next  to the names of the donors (Π AΠ Α ZΩ TOΣ ,

L994,p .  10Ο - L02) .
Ιn the church of St . George in Staro Nagο ricino, \ Μ .e are Γ ortunate enough to discern on the

band of  t he chiton oΓ  St .  Theodore Teron ( f ig.  11)  not  only t he names ο Γ  both painters,  but

aΙso the exact  year that  the church was decorated by them:  < xEΙP MΙ> xAΙΙΛ  EYTYXΙOY

gτω κ ε  (6s25) -  By the FΙand of  Michael and Ε urychios in t he year L3L6lL3t7 (MARKovΙc,

20L0, p.9,22, f ig.1a-1c) .  This is t he only paradigm of  t he signatures oΓ Michael and Eurychios

where they put  the date of their doings.
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Fig.  1 1.  St .  Theodore,  c.  1 3L6-L318, Staro Nagor icino.  @ Miodrag Markovi6.

Except  the aforement ioned dist inct  signatures of  the art ists, there are a lot  of  indecipherable

pseudo.inscript ions on the garments oΓ  saints that  are imitat ing kuf ic let ters, a pract ice that  as

\ Me are going to Propose, \ Μ ,as very often used by bγarlt ine silk \ Meavers.

FΙoward Bloch, in his book about  the BayeuxThpest ry not ices that  out  oΓ the hundreds pie-

ces of  silk that  survive f rom what  must  surely have been thousands, many contain informat ion.

\ ( r it ing on siΙk, or writ ing \ Λ / oven into silk, is an Eastern phenomenon and dist inguishes the

world oΓ  Β γant ine silks from that of Scandinavian text iles, which show no traces of writ ten

inscript ions. The inscript ions on Byzant ine silks are on the order of  a signature, and though

one cannot tell who actualΙy made them, one knows under whose command they \ Λ / ere made

( BLOCFΙ ,2005,  p .  t 52-L54) .
For example, five silks with pattern lions are known to have been woven under imperial pa-

f fonage. On the imperial lion silk of  Cologne w.e read:  Eπ Ι Kω ν oτα ν τ iν oυ  κ α ι Bα oιλ ε ioυ  τω ν

φ ιλ o1ρioτω ν  δ εoπ oτcitv.During the reign of Basil and Constant ine the Christ  loving rulers. The
inscript ion refers to the Emperor Basil the 2nd and his brother and co-emperor Constant ine the
8'h, so the silk is a product  of  an imperial workshop of Constant inople berween the years 976 to
t025 (BECΙ< ν ζ/ ΙTFΙ,  1,96τ ,  p.  10Ο , f ig. l27;  Μ UTHESΙUS, L997, p.  34-37, f ig.  4a-4b) .

Α nother Υ ery important byzant ine silk is at the Aachen Munster Theasury (fig. t2) 
' 
with a de-

sign of elephants in medallions thatwas taken from the shrine of Charlemagne (LoPΕ Ζ , ι945,

P. 6-7,36, f ig.  VΙ;  BECK$ζ/ ΙTFΙ ,  Ι961, p.  100, f ig.  L28;  MUTΙ- ΙESΙUS, L992, p.247-248, f ig.

1.2;  MUTHESΙUS, L997, p.38.39, f ig.  5a-9a) .  Α long the Ιower edge of  t heΑ achen Elephant

silk are t ! Ιro ro\ λ / s of pearl shapes where the follolving inscript ion is twice repeated:

tΕ π iMιx(α η λ ) π ριµ ι(κη ρioυ  επ i τoυ ) κoιτ(cbνog) (κα 0
ειδ ικoli

tΠ 6τρoυ  dρ1oν τ(o g)  τoυ  Ζ anξf iπ oυ  ιν δ ( ικ τ ιcbvo g)
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12. Ε lephant  Silk,  11s c. ,  Aachen, Munster  Theasury.  @ Α nna Muthesius.

The inscript ion may be t ranslated:

t Ιn the dme of Michael Primikir ios Koitonos Eidikou

t ,,!Γ h.en Peter was the Α rchon(Lord)  oΓ  Ζ elα ippο s, Ιn.

dict ion(year) .
The κoιτcirν  or sleeping quartefs of the Ε mperor \ λ / ere served by the private imperial guards

rhatwere normally eunuchs (RΙNGROSE, 2003, p.  t 28- Ι43, L66- lB3) .  Pr imikir ios is t he t it le

used to denote the rank of  a eunuch (RΙNGROSE,2003, p.  167-168) .  The name Ζ ε6ξιτ tπ oq

acnrally refers to an imper ial weaving establishment  (MUTFΙESΙUS, t992, P.247) .
other surviving elephant silks are mosdy Ιslamic fabrics, like the St. Josse silk in the Louvre Mu-

seuΙn (MUTFΙESΙUS, 1997, P,39, L97, f ig.9b) . But  the Ιslamic empire inherited various text iΙe

π adit ions and established a State-run industry of teπ iles, especially silk. This system was called t iraz

a Persian word for embroiderv. Ιn the Ιslamic context the word referred to text iΙes wifi the border

inscribed widr reigns ofMuslim rulers and date of manufacture in Α rabic or Persian. The inscript ions

vrere executed through embroidery or tapestry weaving with silk thread. The draz qystem fourished

and persisted to the thiπ eenfi cenfury. The inscript ions start  with the religious statement that appears

ar the beginning of most chapters of the Quran (..Ιn the name of God tλe Compassionate, the Mer-

dfiΙΙ") , foΙowed by the naΙne and t it le of the ruling caliph, and a blessing, such as 
..May 

God Prosper
him" or "May God strengthen him." On a garment made in cdiphate t iraz shops, there should also

be the name of the wazir, or prime ministeξ who was also in charge of the royal tiraz worlshops. The

mt phrase usually indicated fie royal or public tiraz shop and the city in which the garment \ λ /as

made, followed by the date in the Ιslamic calendar (Χ ΙNRU , L995, P. 28, 4Ι.47).

Ιn another Α rabic silk, divided today between St . Α mbrogiο  in Milan and Victoria and Α 1-

beπ  Museum in London, dated between 101Ο -1025, according t o t he above ment ioned t iraz

f lδ τem embroidery \ Me can read in an inscript ion referr ing to the ruler of  the Marwanid dynasty

oiUpper  Mesopotamia Nasir .ed.Daulah (MI ΙTFΙΕ SΙUS, L997, P.  12τ '  t 95,  f ig.  34b) .  Similar

is rhe silk head shroud from the grave of  Pope Clement  the 2"d'stat ing that  he died in the year

| a47, with a Kuf ic inscript ion with blessings to Α lΙah (MUTΙ-ΙESΙUS, L997, p. 194, f ig. 1 l7b) '

of  qrhich probably the Pope did not  know the exact  meaning.
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V.ry impoπ ant for our sιrrvey is one silk fτom Palermo dated in the mid.l2fi century no\ M exhibi.

ted at the Kestner museιrm in FΙannover. Α lthough it  imitates Kufic lefters, the inscript ion is in Lat in,

and it  states the name of a workshop in SiciΙy. The inscript ion is:  OPE,RATUM ΙN REGΙO ERGΑ S-

T[ er io] -Made in a wor Ι< shop of  t he realm (MUTΙ- ΙΕ SΙUS, t 997,  P.  11 5- t Ι6,202,  f ig.  110a) .

Among the hundreds of  examples that  are preserved, one can observe a constant  "dialogue"

between the Ιslamic and byzant ine silk decorat ion. For example the srylist ic similarit ies berween

the bird silk f rom the diocesan museum oΓ  Salamanca (MUTHESΙUS, 1997, P. 88, 233, f ig.

91b) ,  t he l ion silk of  St .  Mar t in (MUTFΙESΙUS, L997, p.  233,  f ig.  s9a)  and t he byzant ine

Shroud of  St .  Potent ian in t he Sens Cathedral (MUTHΕ SΙUS, Ι997,  P.  119,  L95, f ig.61b)  are

more than obvious.

Ιn this context we believe that the Α strapades chose the bands of the gaΙmenff of some saints to

place their signatures because th.y \ Mere infuenced by the common Byzant ine, Ιslamic or Sicilian

silk-weaving workshop pract ice of their t ime to embroider inscripdons upon their products. Of

course, it  was very usual for painters in byzant ine t imes to depict  warrior saints in lιrxurious clothes

with shining armours and muscular bodies. Α lso, we know from the western examples that by'* -

t ine silks w,ere so lιlxurious objects that lry'ere used as shrouds for the relics of the saints, a pract ice

that was exercised inΒ γarιt ium toο . on the so-called coronat ion mant le of Roger the 2"d from the

Schatzkammer of Vienna we easily discern an embroidered inscript ion around the lower hem, in

Kufic scripture (fig. 13). Th. t ranslat ion of this inscript ion is:  Ιn the royal workshop oΓ the capital

of  Sicily in the year 528FΙ (1 L33l1134)  (MUTΗ ESΙUS, t997, p. Ι96, f ig. 60b;  TRoNZo ,200L,
p.24t -244) .Th1s inscript ion reminds us of the signatures of both Michael and Α st rapas on the

border of the chiton of St . TheodoreTeron ( f ig. 11) :  "by the hand of Michael and Eurychios, in the

year 6825 (L3| 6lL317) "  (KALOPΙSSΙ-VERΤ Ι,  1994, P. L39) .

Fig. 13. Roger,s ΙΙ Mant le, 1L33| LL34, Ιζunsthistorisches Museum, Vienna. Θ  \ 7ikimedia

Commons.

Finally one could say that  the product ion of  bγ aπ t ine silΙ< s.w.as a monoPoly of  the state and

that  these workshops provided their goods only Γ or imperial and pat r iarchal use.ll But  we must

1l Fo, a general presentat ion of  this issue see:  LoPΕ Ζ , ι945.
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bear in mind that  four of  the f ive churches that  display the signatures oΓ Michael and Eurychiο s

Ast rapas \ Mere endowments oΓ  the Serbian Κ ing Milut in who \ ry.as assert ing the t it le Emperor of

Serbs,  and also t hat  oΓ the Romans f rom the byzant ine empire.12

The other one, Perivleptos, .w 'as an endowment  of  the FΙeteriarch, something like a very high

ranked military of f icial oithe byzant 'l,ne army, Progonos Sgouros (MΙLJKoue-pεpΕ ,K, 1967,

p.  L8-21;  KΑ LOPΙSSΙ-VE,RΤ Ι,  L994,  p .  L39; ToDΙe ,  L999,  p .227-228) .  The ot her  t w o chur -

.h., of  Srudenica and Gracanica that  do not  preseΓ ve the signatures of  the Ast rapades, but  are

with certainry at t r ibuted ro them by scholars, are also imperial donat ions of  the Serbian Kirg

Milu t in  ( MΙLJKoue.pε pEK,  1967,  P.  213-2ι6;  TODΙC,  1999,  p .  242-255) .  So,  in  a w aµ

the fut rapades painted only royal foundat ions and enjoyed a high social status as master-painters

in the service oΓ  the emperor.

Ιnscript ions on ceramic vessels and Pot tery

Α part  f rom the above signatures, in some cases, w.e can discern let ters inscribed upon some

..."λ i. vessels that  are decorat ing scenes of  the iconographical program. For example, on a

ceramic vessel f rο m the scene oΓ  the Last  Supper in the church of  Perivleptos at  ohrid ( f ig. Ι4)  
'

\ ry.e can discern t he signature of  Michael (MΙLJKoue-pεpEK, 1967, p.  t 8-23,  f ig.  1 : 5,  f ig.  32;

MARΚ oVΙe,  20L0, f ig.  4: 5) .  Α 1so,  in t he Scene oΓ ιχ / isdο mhath built  herself  a house, f rom the

Same church, \ ru'e can dist inguish the probably init ial let ters M and Ι\ Τ  (MΙLJKOVΙC-PΕ PΕ Κ .

L967,  p .  | 8-23,  f ig .  1: 9;  MARKOVΙC,  20L0,  f ig .4: 9)  ( f ig .  ιq .  Α ccord ing t o Some schο lars

these init ials, among a few others that  are visible especially in the church of  Perir, leptos, aΙe

at t r ibuted to Α st rapades and possibly to Some oΓ  their assistants that  were secondary members

oΓ t heir  w orkshop ( MΑ RKovΙe,2010,p.  27.2s) . .We w ould l ike t o add here,  t hat  t he scene

of wisdom hath built  herselfahouse, derives Γ rom the psalms of  Κ ing David, and this is the f irst

and only t ime in bγ arlt ine iconography that  it  is depicted in this way, showing once more the

innovat ive spir it  of  Michael and Eurychiο s.

δ , .ι , ιτ
t Ιιι

Fig. 14. Monograms on Ceramics f rom Mangana,

Constant inople.  
, ,  

Rober t  Demangel,  Ε ,rnest  Mam-

boury.

' ,  υ  Th. church of  Bogο rodica Ljeviika in Pr izren, ToDΙc, Ι999, p' 230-234. ii)  The church of  St .  Prο hor of  Pcinja, SUBOT:

Ιc, ToDoRovΙc, l975, p. 138-: 14Ι;  CvE,TKovΙC,20!3, p. 447-449. iii)  The Church ο f  St .  George in Staro Nagoricino,

. \ { ΙLJKOVΙC- PEPΕ K, : J, 61 , p . | 20- 200; KΑ ιOPΙSSΙ- VERΤ Ι,  L994, p . 139 ; ToDΙe, | 993 , p . . 26- 27 ; ToDΙc,  | 999 , p . 233 .

242.  iy)  The church ο f  St .  Niket as n,ear  Banj an i,  MΙLJKOVΙC-PEΡEK,  1967'  p.22-23: ToDΙc,  L999,  p.255.260.
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Stamping ceramic vessels, as it  is well known, is an ancient  technique that  was widely used
by the Greeks, the Romans and the Β γ ant ines. Stamps on amphorae, craters, lamps and even
bricks are very useful for the specialists of  ancient  and medieval poftery because they are a very
helpful tool for the understanding of  the pot teryworkshops, and especially for the t rade berween
the regions of  the roman and bγ ant ine world. Ε ven in the 13.h and 14.h century the craf tsmen
of Constant inople and other regions of  the Byzant ine Empire, like Thessaloniki or Thasos, con-
t inued this pract ice, imprint ing in the form of monograms or let ters the name of their workshop
(MΠ AΚ ΙPTΖ LΙΣ , 2003, p. 82.s4).

For exampΙe, during the excavat ions that  \ Μ .ere held in the 1930,5 in the disπ ict  of  Mangana,
in Constant inople, the archaeologists R. Mamboury and E. Demangel published an importanr
number of  f ragments ο Γ  luxurious byzant ine glazed poπ ery dated from the 13.h and the 14f i
centuries ( f ig. 15) . Ι, many of  these Γ ragments the monogram, naΙnely the signature of  the w,or-
kshop (DEMANGEL, MAMBOURY, t 939,  f .  L95- Ι96,200-20| ) ,  is apparent ,  reminding us
of the contemPoratΥ  tact ic of  the Α sπ apades that  w.e Saw in Perivleptos ( f ig. 14) .

Fig. 15. Drawings of  Ceramic Vessels,  Per ivleptos, L294lt295, ohr id.  Θ  Petar  Milj ko-
vii-Pepek.

Α lso, in the island of Thasos, the French Α rchaeological School unearthed abγ ant ine set t -
lement  and found a lot  of  late byzant ine glazed pofterywith the monograms of the workshops
depicted in t he cent ral medallions (FRΑ NQOΙS, | 995' f .  50, pl.  16-17) . '3

By put t ing their init ials uPon Some ceramic vessels, Michael and Eurychios decΙared once
more their presence in the church and gave a clear message to the pilgrims that  the wonderful
frescoes that  surround them are at t r ibuted to their workshop.

Conclusion

fu Sophia Kalopissi states, the evidence of  church inscript ions reveals the low status of  f resco

painters especially in the provinces. The fresco painter, in most  of  the cases, is a simple craf ts-

man. Ιn the major urban centers oΓ  Β yzaπ t ium there are scarce indicat ions of  a certain r ise in

ι3 vdronique Frangois Proposes also some other explanat ions about the monograms.
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the social and economic srarus of  the painters. For example, we do not  know the name of the

workshop that  adorned with magnif icent  mosaics and frescoes the Church of  the FΙoly Saviour

in Chora,  Kar iye Camii,  in Constant inople (KΑ LOPΙSSΙ.VERΤ Ι,  L994, p.  150-151) .

Α Ιthough writ ten sources are silent  about  the organizat ion of  painters in Cο nstant inople and

other major Byzant ine cit ies in the Palaeologan period, parallel informat ion seems to indicate

that , like masons and other craf tsmen, in all probabiliψ  joined associat ions, whose organizat ion

\ Λ ias Presumably close to that  of  those in the Ιtalian towns of  the SaΙne period. The elevat ion of

the status of  a painter f rom that  of  a craf tsman tο  art ist  was only accomplished in the t ime of

Renaissance ( KALOΡΙSSΙ-VERΤ Ι,  t 994,  p .  150-151) .

The fut rapades \ Λ / ,ere proud Γ or their work, so they wanted tο  leave the 
..brand,, 

of  their wor-

kshop in the churches that  they decorated. They had conf idence and theywanted to dif ferent iate

themselves from their contemporaries showing an intent ion that  is going to be a common place

for the great  art ists of  the forthcoming Renaissance in the \ Λ / est .

Finishing this papeη  we would like to add, that  our aim was to proΡose a ne.ν v.Suggest ion

for the decipherment  oΓ  the signatures oΓ  the Α st rapades. 'We believe that  these great  innovators

of the byzant ine art  during the dist ressed period of  the 14s century discovered a ne\ Λ /  brilliant

\ Λ / ay to State their presence in the churches that  they decorated. Their method \ Λ / as to use the

material objects as their implements to asseverate the qualiry of  their workshop. They preΓ erred

the swords, the shields, the garments and the ceramic vessels, because these art ifacts w,eΙe made

by craf tsmen who commonly inscribed their names or the naΙne of  their workshoPs upon them.

So, they created a self -evident  associat ion between the depicted object  and its makeη  but  in this

case, because the object  is painted the signature refers to the painters.

Ιn this way the self .conf ident  fut rapades emerged Γ rom anonymiry and lef t  behind them ιhe.

se magnif icent  f rescoes and rheir mysterious signatures upon them, which cont inue to uouble

modern researchers unt il now.
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Signatures of Blzantine Painters in Macedonia:  deciphering the
Astrarrades Code

Α NASTAS Ιo S Pnplυ oPoulo S
Α ristot le Universiry of  Thessaloniki

Ιn Ιate Byzantine monumental painting, works are rarely signed by fie aπ ists and even when theι-
are, it  is very sα ιrce for us to have more fian one siµ ed work by the same painter. Except ions to
this 

..rule,, 
are π vo masters, MichaelΑ strapas and Eurychios (Α strapades), who left  their signatures in

five difΓ erent churches. Α ΙΙ of these churches are located in the historical region ofMacedonia, which
is today divided between the states of Greece, FYROM and Bulgaria. The Α strapades painted their
siµ arures or mο nograms and even other undecipherabΙe leπ ers not in apparent places, but almoπ
hidden among the garments of some saints, * 'e \ Λ / eapons and fie armory of holywarriors and upon
Some ceramic vessels that are decorat ing Some scenes of the iconographicalprogram. Their siµ atures
in some cases are like cryptogfams and some of them have only been recently discovered in the | asι
f ifry yars. This paper suggests a ne\ Λ /  way of deciphering their inscripdons, based on the material of
the objects bearing the signatures, leπ ers or monograms. \ 7e arµ e that these outstanding masters ο f
the Palaeologan Renaissance, as great innovators of their t ime, intent ionally..invented,, a neνv inge-
nious \Λ /ay to declare their presence in the churches fiat they have decorated.


